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But it could hardly be otherwise in a play in which the pro-
pounder of its basic attitude to life is no more than a spectator
of the action it depicts. Theseus merely watches over the plot
of A Midsummer Night's Dream. He is not caught up into it.
Right or wrong as his doctrine may he, ic stands or falls in his
case without such relevant evidence as might have come from
the imaginative experience of seeing it tried out in the image
of life which the play presents,

One waits therefore for a play in which the Theseus-
attitude is a prime actor in the situations which make the
dramatic plot. That, it would seem, is what I'ulstaiF provides*
This joining of Faistaff with Thcscus^niay seem forced; and,
of course, if they are considered independently as men and as
dramatic characters, it may be that memory will catch at few
or no traits to sustain the comparison. But Falscaft" is indeed a
fuller embodiment of the mentality of Theseus: in mind,
Theseus, and in spirit, Faulconbridge are FalstafT's forbears,
As with Theseus, his life is governed by the faculty of *cool
reason* in the sense that his valuation of all experience is a
wider application of the findings of Thcscus's *cool reason/
It may* of course, well be that in this widening and in this
necessarily more extended exploitation, "cool reason* itself
will undergo some change. Probably the common sense,
which virtually is Theseus's *cool reason/ will veer markedly
towards a harder material rationalism, the materialism of
IFauIcgnbridgc; it will disclose implications unsuspected,
because not called for, in, the simpler proposition of it which
was all that hi$ circumstance required Theseus to formulate.

What, then is the 'humour,' the ruling passion, die distinc-
tive quiddity of Sir John Faktaflf? Fundamentally, it is his
infinite capacity for extricating himself from predicaments*
Circumstance hems him in at the corner of a roonCantl, as liis
opponents stretch out their hands to lay hold of him, tins huge
mountain of flesh slips through the key-hole. So adept is he
in this art of extrication that he revels in creating dilemmas for
himself to enjoy the zest of coming triumphantly out of them*